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IN "Batiks and How to Make Them," Pieter Mijer says, "Batik is the art 
of dyeing fabrics in one piece in dif-
ferent dyes consecutively, through the 
combination of which the pattern of the 
design is produced." Batik is not merely 
a crude method of decorating material as 
many people think it to be; it is not a 
matter of smearing wax on a piece of 
material with a brush, and then dipping 
It haphazard into any kind of dye. On 
the contrary, it is a craft which requires 
quite a good deal of skill and knowledge 
o! design, as well as a good ideal of color. 
Investigation shows that the art of 
batik has always flourished in Java. 
Therefore, we may safely say that Java 
is the home of batik. The robes of idols 
worshipped in prehistoric days were dec-
orated in much the same way as those of 
today, and apparently the modern, native 
method of doing the work differs very 
little from that employed so many hun-
dred years ago. 
Batiks are chiefly used in Java for 
wearing apparel, and are· usually made of 
calico, which is imported from Holland 
and England. The main garment consists 
o! a piece of material from three to four 
and a half yards in length and about 
!orty·two inches in width. In 1919 these 
garments could be bought at a cost vary-
ing from one- to twenty-five dollars. How-
every, today because of the increased 
popularity of batik in Europe and Amer-
Ica, they are much higher in price. 
The batik art in Java is primarily a 
home occupation. However, some of the 
districts have become manufacturing 
centers of sorts. Here the workers labor 
very hard for meager pay. The designing 
1nd waxing is done by the women, while 
the men do the dyeing. The designs are 
usually patterned after the standard ones 
which have been used for generations. 
Occasionally a bit of original design is 
added. Certain designs are an indication 
of social rank and prestige. Certain defi-
nite colors in a batik indicate that it was 
made in a particular section of the coun-
try. For instance, those from Djocdja 
and Solo are made in rich tans, beauti-
ful golden browns and deep indigo blue. 
Pekalongan batiks are usually white or 
cream and different shades of blue. A 
greater variety of color in a batik means, 
as a rule, that the piece had its origin 
in the district of Samarang. 
As has been mentioned before, the ma-
terial ordinarily used for batiks in Java 
is cotton, but occasionally silk is used. 
The cotton as it comes from market is not 
ready to be batiked. If it is bleached, it 
has to be washed several times in cold 
water to remove the starch, chalk and 
other artificial stiffening. It is then 
soaked for several days in cocoanut oil. 
Next it is boiled in water containing 
ashes of burnt rice stalks until the mate-
rial is entirely free from oil. After the 
piece is dried in the sun, the cut edges 
are hemmed. Then the material is 
starched by soaking it in rice water. When 
It has dried, it is rolled, laid on a board 
and pounded to make it soft and pliable. 
It is then ready to be batiked. 
First, the main outline of the· design 
Is eketched on the material with char· 
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coal or pencil, and when this is com-
pleted the fabric is hung on a wooden 
frame and the design is drawn on in wax 
with a tjanting, a small copper . cup-
shaped device with a fine spout through 
which the wax runs by capillary action. 
When one side has been decorated, the 
piece is turned around, and the back is 
very carefully drawn in. When the· sur-
faces which are not to be blue have been 
covered with a mixture of beeswax and 
rosin, the material is ready to go into the 
blue dye bath. After the material comes 
from the blue dye, wax is removed from 
the portions which are to be red by 
sponging them with hot water. The piece 
is then restarched with rice water, aren 
sugar and pulverized randoe leaves, so 
that the remaining wax will not run or 
become soft. The parts that ~re· to re-
main blue are rewaxed, and the piece is 
ready for the red dye bath. Red dye is 
made from an infusion of sago bark. The 
dyes are made permanent by dipping the 
dyed material into a solution of Java su-
gar, whiting and alum. The wax is re-
moved by boiling the cloth. When the 
water cools, the floating wax is colle·cted 
for further use. The finishe-d batik is 
then dried in the sun. If other colors are 
required on the piece, the· same procedure 
is repeated. 
Batik in America is still a compara-
tively recent importation. Brought here· 
about fifteen years ago, it was met with 
absolute uncomprehension and lack of in-
terest, but its real merit as a means of 
·decorating fabrics has earned it a place 
in the industrial art of the nation, and 
year by year it is gaining a wider recog-
nition. Its rapid advancement may be 
best illustrated by citing as examples the 
teaching of the art not only in art schools, 
but also in universities and colleges . In 
fact, at present it stands in some danger 
of being destroyed as far as quality is 
concerned, because too many people have 
tried to commercialize it; and when true 
art is commercialized, it ceases to be art 
and becomes mere flamboyant and garish 
reproduction. 
Batiks in this country are used for the 
most part as features of interior decora-
tion-table covers, pillow tops, screens, 
wall hangings and lamp shades. Recently 
batik has . become decidedly popular as a 
decoration for scarfs, handkerchiefs, 
dress trimmings and ne·gligees. 
American batik is made in just the op-
posite manner from Javanese batik; that 
is, in dyeing the material we progress 
from the lighter to the darker colors, and 
wax each color which we desire to save. 
The wax is removed only after the final 
dye bath. And we are not limited to cot-
ton material; in fact, American batik is 
much more successfully carried out on 
silk, velvet, wool or leather. 
The preparation of the material con-
sists simply in a thorough washing for 
the· purpose of removing all artificial 
loading, and shrinking the cloth. The 
design is first carried out on paper, and 
the color scheme planned and executed 
on a similar sheet. If the material to be-
batiked is thin, it may be placed over the 
design and traced; if this is not satisfac-
tory-, the design may be outlined with a 
9 
wheel perforator, the paper placed over 
the material, and charcoal rubbed through 
the holes. The material is then waxed, 
dyed and rinsed according to the color 
scheme. A knowledge· of the color which 
results when one color is placed over an-
other is necessary in order to plan ef-
fective color schemes. Gasoline or car-
bon tetrachloride is used to remove the 
wax. Where only small pieces have been 
batiked, the wax may be removed by 
pressing the cloth with a hot iron over 
a pad of blotting paper. 
Batik is not only a fascinating art, but 
also a useful one. Very beautiful and 
strikin g effects may be obtained by the 
exercise of a little· care and patience, and 
a fundamental knowledge of design and 
color principles. 
National Meeting of Omicron Nu Held in 
Kansas 
Omicron Nu, honorary organization for 
home economics students, held its eighth 
biennial conclave at the Kansas Agricul-
tural College at Manhattan, Kansas, on 
April 7, 8 and 9. Twenty-two of the 
twenty-three active chapters, including 
the newly installed chapter at the Uni-
versity of Oklahoma, which was only 
three days old, and two alumni chapters 
were represented. Alumni chapter dele-
gates were from New York State College 
and the University of Nebraska. 
Miss Genevieve Fisher, who was a 
member of the teacher training depart-
ment of Iowa State College at one time, 
is retiring grand president of Omicron 
Nu. Miss Cora B. Miller of Iowa State 
is the newly elected grand secretary. 
Iowa has but one active chapter of 
Omicron Nu, Gamma chapter at Iowa 
State College. This chapter was installed 
in 1913 and since that time 319 home eco-
nomics students have been elected to 
membership. Gamma chapter was rep-
resented at . the conclave by Kathern 
Ayres, Margaret Liston and Helen Swin-
ney. 
Alumni members of Omicron Nu living 
in Ames are completing an alumni or-
ganization this spring, and recently an-
nounced the officers to be: President, 
Vivian Jordan Brashear, '17; vice-presi-
dent, Florence Browne Quist, '18, and 
treasurer, Mary Montgomery Pride, '15. 
Mary Maste-rs Daubert, H. Ec. '20, and 
her husband, F. K. Daubert, make their 
home at Laurens, Iowa. Mrs. Daubert 
writes that her 4-H Clothing Club girls 
won first place on their record and exhibi-
tion work on Achieveme-nt Day. 
Beth E. Thorne, H. Ec. '22, is teaching 
Foods in a new $400,000 school in Los An-
!'eles, Calif. Her address is Apt. 101 5171 
Marathon. ' 
Jean Hollingsworth Williams. H. Ec. 
'24. has a daughter, Betty Catherine, who 
is one month old. Her husband is James 
H. Williams, and their home is in Willis-
burg, Ky. 
Alma Boyce, H. Ec. '25, is teacP,ing 
homemaking a.t Jesup, Iowa, 
